Survey of Creative Writing--Genre 
Course Description: This is a course culminating in a portfolio of work in different genres with some discussion of how genres relate and what skills enhance each other.

Course texts:

Neon Vernacular—Yusef Komunyakaa
In Cold Blood—Truman Capote

The Road—Cormac MacCarthy

The Third Man screenplay opening—Graham Greene

Week 1

What is composition?

Monday—discuss composition and other business

HW: Compose (write or record by video or audio) a two or more sentence reflection about two times you “composed” in the past seven days. 

Wednesday

HW: Bring in an example of your favorite genre of composition (a printed picture large enough for the class to see is one acceptable way)

Friday

HW: Write out your goals for this class (what do you want to be capable of doing by the end of it)

Week 2

What is poetry?

Monday—first book of Neon Vernacular

Wednesday—second book of Neon Vernacular
Friday—final books of Neon Vernacular
Week 3

Poetry Workshop

Monday—Workshop Group 1 imitation poems

Wednesday—Workshop Group 2 imitation poems

Friday—Workshop Group 3 imitation poems

Week 4

What is creative nonfiction?

Monday—first third of In Cold Blood

Wednesday—second third of In Cold Blood
Friday—final third of In Cold Blood
Week 5

Creative nonfiction workshop

Monday—Workshop Group 1 interview stories

Wednesday—Workshop Group 2 interview stories

Friday—Workshop Group 3 interview stories

Week 6

What is fiction?

Monday—first third of The Road

Wednesday—second third of The Road
Friday—final third of The Road
Week 7

Monday—Workshop Group 1 short shorts

Wednesday—Workshop Group 2 short shorts and address questions

Friday—Workshop Group 3 short shorts

Week 8
What is screenwriting?

Monday—first third of The Third Man

Wednesday—second third of The Third Man
Friday—final third of The Third Man and discuss opening screen play section and format

Week 9

Monday—Workshop Group 1 5 page openings

Wednesday—Workshop Group 2 5 page openings

Friday—Workshop Group 3 5 page openings

Week 10

Assembly of portfolio and discussion of genre based on multiple experiences

Monday—Group 1 Presentations on one revised work (each group member)

HW: Prepare group presentations based on the question: “What principles of composition did you see synthesized from one genre to another? In what ways are these genres surprisingly distinct from others?” Also, develop one excellent thought to share with the class (try to have fun and think about this!)

Wednesday— Group 2 Presentations on one revised work (each group member) and Presentation based on question. Group 1 will also do its group presentation today, if time.

HW: Finish portfolio revisions and highlight your workshopped drafts where you changed them.

Friday— Group 3 Presentations on one revised work (each group member) and presentation based on question. Group 1 will also present, if needed. At 12:20pm, we interrupt class to do course evaluations—you are free to leave or watch anyone who stays because they still need to present.

Preston Frasch 
Syllabus Rationale
Teaching College Writing
Late
Survey of Creative Writing
 
            When I saw that teaching a workshop course was available, this immediately appealed to me.
            By the end of the course, a student could have a grasp of four of the main creative writing genres and some principles of writing that apply usually regardless of genre.
            Selecting texts, dealing with the class size, and addressing the screenplay section all posed difficulty.
            1920’s criticism, where the students’ texts form an authoritative source for evaluation and where my comments would in large part enforce that they observe the conventions of the form, informed my class model.
            With this view in mind, my goal would be to enrich students writing by providing options for enjoyment in multiple genres that they would feel comfortably able to write in throughout their lives. This would be for non-major students. For major students, this would help them determine their focus for the rest of the years in college and possibly from this point they could further that education within copyediting, professional writing, or graduate school pursuits. When I studied engineering, I still remember the electrical engineers that were able to study computers, program a robot, and do the magic electrical engineers do (it involves the wavy green lines of an oscilloscope!). This was to determine between three different majors, and, whether it serves to open horizons or narrow creative pursuits, I believe this would be a useful general educational pursuit.
        If this course was successful, students would be able to passably write in the genres of poetry, creative nonfiction, fiction, and film. My teachers in my undergrad treated all these subjects in a workshop setting, and I believe that studying the subjects in the order mentioned above with the texts chosen and also with the exercises detailed would give students the outcome of groundings in each genre so that they could continue to write within the standards (or deliberately outside of the standards) of each form. Poetry would give focus on concise diction and attention to language and punctuation because the form is tight and generally free to function without narrative. Also, Timothy Steele, a scholar at Brandeis said that you first teach kids (I'm more a kid than my students) to read with poetry because you more naturally terminate ideas when you see an end of a line, and prose teaches you the skill of ignoring line endings, making it more complex for kids (please entertain this idea despite its little relevance to argument). After that, progressing to Creative Nonfiction makes sense to me because Margaret McMullan from the University of Evansville discussed how for Creative Nonfiction you "research your way into the truth." After nonfiction, the class would move to the more, in my opinion, difficult task of fiction, in which you have to "research your way into a lie." After this, students could employ their skills of language from poetry, research from Creative Nonfiction, and narrative and style from Fiction into the narrative of screenplay work which involves short dialogue, usually research, and style in constructing the opening, attention grabbing sequence of a film's opening.
    To teach these different genres, the texts are all recommended by outside sources and came to mind when I thought or consulted anyone else about texts--however, the folks I remember talking to were all men and the selections are three fourths white guys, and I did not include any women.  In the future, I hope to consult more counselors when I make selections/syllabi like this.
    This is a survey course, but it provides a time saving capacity for students--much like an introduction to imaginative writing course I had, it would allow students to possibly write one thing that they really feel is good, and I hope it would allow even folks who know they will write screenplays to learn from different genres like poetry and creative nonfiction to improve their skills and possibly pick up a hobby.
